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Looking at the landscape through the collection 
of the Valais Art Museum

The Valais Art Museum proposes a journey with 
a focus on the landscape, the imaginary world 
of mountains and the major artists of its col-
lections. From the Alpine sublime to the ener-
gies of nature, and from the Savièse School to 
contemporary art, this itinerary will give you the 
chance to discover Raphael Ritz, Marguerite 
Burnat-Provins, Ernest Biéler, Edouard Vallet, 
Angel Duarte or Valentin Carron.

Starting out from Valaisan roots, the muse-
um engages with universal themes and artists 
of international stature. It brings yesterday’s 
art into dialogue with today’s art and exhibits 
objects from different origins. Such contrasts 
foster a mutually enlightening perspective. 

Enjoy your visit!
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Majorie

11 Soundscape
12 Landscapes of the Mind
13 Hypnosis Piece
14 Video Room
15 Valentin Carron
16 Body and Environment
17 The Changing Earth

4

Vidomnat

1 The Invention of Landscape
2 The Sublime in the Alps
3 Raphael Ritz
4 Marguerite Burnat-Provins
5 Ernest Biéler
6 Paradise Lost
7 Edouard Vallet
8 Au Quatrième
9 Energies of Nature
10 Imaginary Landscapes
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The Invention of Landscape

Did you know that the landscape owes its exist-
ence to art? It is a cultural construct defined by 
painters and photographers over time. Often 
reinvented, it can also be computer generated 
as it is with Studer/van den Berg.

Before being contemplated by walkers in nature, the countryside 
was seen through paintings: according to the philosopher Alain 
Roger, “every landscape is produced by art.” The works gathered 
in this first room evoke landscape history through the collections 
of the museum: the portrait of the engineer Venetz painted by 
Lorenz J. Ritz opens up on the Giétro Glacier (Val de Bagnes) 
through a window—a frame often used by artists in order to 
transform “land” into “landscape.” Next to it, the Sea of Fog by 
Studer/van den Berg shows an imaginary computer-generated 
Alpine panorama, which questions clichés about Swiss moun-
tains. All around, the paintings of Félix Vallotton and Oskar 
Kokoschka are reinterpretations in which modernity is distanced 
in favour of a picturesque vision: the Goubing Tower regains its 
medieval authenticity; concealing the railway and Sion airport 
means that vineyards proliferate. Matthieu Gafsou’s Rhone 
Glacier, covered in tarpaulin to protect it from global warming, 
gives us an eco-conscious perspective. In the centre of the room, 
the construction of landscape is addressed through stereoscopic 
views including one of the Matterhorn, which has become the 
icon of Alpine tourism.

Before the visit continues upstairs, the work of Hiroshi 
Sugimoto provides a complementary gaze: here, the white cin-
ema screen is the result of the exposure of photographic film 
throughout the screening. Its “landscape orientation” reminds us 
that framing choices are always important.

The Invention of Landscape

A Félix Vallotton
Goubing Tower, Sierre, 1919

B Oskar Kokoschka
Vineyard Close to Sion, 1947

C Lorenz Justin Ritz
Portrait of the Engineer Ignace 
Venetz, 1826

D Studer/van den Berg
Sea of Fog, 2003

E Hiroshi Sugimoto
Hayden Orpheum Sydney, 1997

F Matthieu Gafsou
Hikers on the Rhone Glacier, 2010

G Guy Zahler
Memory. La Pierre à Voir, 1986

H Ferrier and Soulier
The Matterhorn and the Gorner 
Lake, around 1870

I Anonymous
Sion, around 1880

J Charles Dubost
Crans-Montana, 1935

K Underwood Panorama
The Hills of Sion, around 1880

L Anonymous
View of the Matterhorn from the 
Riffelberg Hotel, around 1880
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The Sublime in the Alps

Artists were interested in mountain landscapes 
from the late eighteenth century onwards. 
Simultaneously sumptuous and fearful, the 
Alps evoke a sense of the “sublime,” as in 
Caspar Wolf’s work.

The sublime refers to a blend of vertigo, admiration and fright 
experienced in the face of the power of a thunderstorm, a cliff 
or a precipice. It expresses the paradox of “delightful horror” as 
described by the Irish philosopher Edmund Burke (1729–1797). In 
Caspar Wolf, the pioneer of Alpine painting, the sublime shows 
itself in a fascination with geology, a science that was coming on 
in leaps and bounds during the late eighteenth century. His three 
works on the region of Leuk enact the human faced with the dual-
ity of nature: both threatening and comforting, capable of trig-
gering avalanches as much as of sharing its thermal waters. The 
thunderstorm in the Bernese Oberland represented by François 
Diday shows an outburst of unpredictable nature: pine trees are 
broken by the power of the wind, a furious mountain stream and 
sky overwhelm those who dangerously venture there. Affiliated to 
the mid-nineteenth-century Geneva Romantic school, this type 
of painting transformed the Alpine landscape into a Swiss topos 
with Europe-wide celebrity.

On the opposite wall, contemporary photographs give a 
counterpoint to this aestheticizing approach: Great Clod by 
Walter Niedermayr shows a summer ski slope in France, which 
bears witness to the mountain being adapted for leisure and con-
sumption. Triggered by human beings, the avalanche by Yann 
Gross demonstrates the attempt to master landscape by means 
of technology. In the centre, the installation Worstward Ho! by 
the JocJonJosch collective was used by these three artists for a 
performance on one of the Thames canals in London: a journey 
in this rotating rowboat is disorienting, as it moves randomly with 
the water flow, a possible idea for a contemporary sublime.

The Sublime in the Alps

A Charles-Louis Guigon
Flood Scene in the Valais in 1834, 
around 1839

B François Diday
Grimsel Pass at Handeck, 1855

C Caspar Wolf
Thermal Baths of Leuk or of the 
Valais, around 1774–77

D Caspar Wolf
The Bridge and the Dala Gorge, 
upstream view, around 1774–77

E Caspar Wolf
The Bridge and the Dala Gorge, 
downstream view, around 
1774–77

F Yann Gross
Avalanche 3, 2006

G Walter Niedermayr
Great Clod IV, 1997

H Gustave Castan
The Pigne d’Arolla, 1886

I JocJonJosch
Worstward Ho!, 2013
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Raphael Ritz

Considered to be the inventor of the Valais mo-
tif, Raphael Ritz casts an ethnographic eye on 
Alpine populations. In parallel, Yann Gross’s 
contemporary perspective questions their 
identities.

From the 1860’s on, Raphael Ritz (1829–1894) turned to repre-
senting the Valais, his place of birth. While working in Düsseldorf 
during nearly 20 years, he fulfilled the expectations of a German 
clientele which was fond of novel motifs. In a style that combines 
realism and late Romanticism, his compositions are affiliated to 
the Düsseldorf School, as shown by his interest in the study of na-
ture, the treatment of light and genre painting. Passionate about 
natural science, archaeology and history, he gained recognition 
beyond the borders of the canton.

Facing Ritz’s work is a set of photographs by Yann Gross, 
entitled Horizonville, which takes a contemporary perspective 
on the Valaisan society. During a three-month road trip on a 
moped, the artist documented the Rhone Valley from the angle 
of the American dream. Inhabitants are depicted in two ways: 
stepping forward from light backgrounds, somewhat like icons, 
or merging with the landscape in the background, as if sharing 
an origin in nature.

Raphael Ritz

A Raphael Ritz
Young Woman Praying in the 
Valère Church in Sion, 1868

B Raphael Ritz
Woman Reading in a Kitchen in 
the Valère Castle, 1881

C Raphael Ritz
Engineers in the Mountains, 
around 1870

D Raphael Ritz
Sunday Ceremony on the 
Sanetsch Pass, 1869

E Raphael Ritz
Pilgrimage at Longeborgne or 
Sermon at Longeborgne, 1868

F Raphael Ritz
Feast-day Eve, or the Two Ages, 
1873

G Raphael Ritz
View from the Majorie Castle in Sion, 1888

Yann Gross
Horizonville series

H Jimmy and the Clio Cross, 2005
I Mouth of the Illgraben river, 2008
J Line dance, 2005
K Marc Swann, 2006
L Lady Harley, 2007
M Lion des Montagnes [Mountain Lion], 2005
N Cathy Lavanchy, 2007
O Ours [Bear], 2007
P Rothis Western City, 2005



13Room 4

Marguerite Burnat-Provins

Around 1900, Marguerite Burnat-Provins gave 
a forceful impetus to the Savièse school and its 
Art Nouveau development through her works 
on paper, woodcuts and original decorative 
compositions.

Having trained in Paris, the writer and painter Marguerite 
Burnat-Provins (1872–1952) regularly stayed in Savièse as of 
1898, drawn back time and again by the motifs she found there 
as well as her friendship with Ernest Biéler. In her Self-portrait 
with Finger on Mouth, she depicts herself as a woman of con-
viction: with her hand unfolded in front of her chin, thinking and 
observing, she places herself in the footsteps of the greatest 
painters in history such as Albrecht Dürer (as Jesus Christ), Le 
Parmesan (in a mirror), or even Gustave Courbet (as a Desperate 
Man) so as to express the power of her ambition. Torn between 
literature and painting, the academic style and symbolic aesthet-
ics, she showed her strong political commitment by founding the 
Ligue pour la Beauté (the Beauty League) in 1905, forerunner of 
the Heimatschutz (Swiss heritage). From 1914, haunted by the 
Great War, she started her immense hallucinatory series entitled 
My Town.

The video Beast Mutation 1 by JocJonJosch engages with 
this work, in which hybrid, sometimes worrisome, shapes, some-
where between human, animal and vegetable, display the pos-
sibility of metamorphosis and the pursuit of balance.

Marguerite Burnat-Provins

A Burnat-Provins
Decorative Panel no 31 with 
Cockatoo Motifs, around 1905

B Burnat-Provins
Decorative Panel no 19. Embroi-
dered Cardboard with a Physalis 
Motif, around 1904

C Burnat-Provins
Decorative Panel no 24. Embroi-
dered Cardboard with a Cucurbi-
taceous Motif, around 1903

D Burnat-Provins
Decorative Panel no 79 with a 
Pink Flower Motif, around 1903

E Burnat-Provins
Decorative Panel no 38 with 
Lemon Motif, around 1905

F JocJonJosch
Beast Mutation 1, 2010

G Burnat-Provins
Woman with a Pumpkin Leaf, 
1902

H Burnat-Provins
Peasant Woman with Headdress, 
1899

I Burnat-Provins
Portrait of the Painter Ernest 
Biéler, 1906

J Burnat-Provins
Self-portrait with Finger on Mouth, 
around 1900

K Ernest Biéler
Portrait of Marguerite Burnat-
Provins, 1899

L Steiner & Lenzlinger
Sevilla 2, 2005

M Burnat-Provins
Portrait of the Artist’s Sister, 
around 1900
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Ernest Biéler

Regarded as the leading figure of the Savièse 
school, Ernest Biéler promoted an idealised 
representation of rural society. His attention to 
costume and traditional interior space are typi-
cal of the style that prevailed in 1900.

On Raphael Ritz’s advice, Ernest Biéler (1863–1948) visited 
Savièse, close by Sion, in 1884. A few years later, he set up his 
workshop there, using a variety of typical Valaisan motifs. He 
emphasized the rural features of a region which seemed to have 
been spared by modernity and industrialization. As an author of 
portraits, but also murals, he was active in the decorative arts 
and sometimes made his own wooden frames and furniture. 
Moving between Paris and Switzerland, he won many awards 
and received commissions from churches and cultural and public 
institutions for stained glass windows. 

Around 1900, he gave up oil on canvas in favour of tem-
pera as well as the flat-tint style proper to Art Nouveau. The 
series of “heads” of men and women of the Valais depicts typical 
faces with miniaturised landscapes in the background. Of Pre-
Raphaelite inspiration, the Portrait of a Young Woman displays 
a violet headdress that contrasts with the autumn leaves in the 
background.

In the centre of the room, Andrea Wolfensberger’s corru-
gated cardboard sculpture materialises a Dadaist poem by Kurt 
Schwitters (Die Wut des Niesens [The Rage of a Sneeze], 1969). 
This 3D translation of a sound could evoke the uneven mountain 
landforms that Biéler did not paint, preferring the gentleness of 
mid-altitude villages.

Ernest Biéler

A Ernest Biéler
Woman Picking up Fallen Leaves, 
around 1909

B Ernest Biéler
Young Woman with a Carnation, 
1910

C Ernest Biéler
Portrait of a Young Woman, 
around 1907

D Ernest Biéler
The Old Duke of Savièse, Nailer in 
Granois, 1909

E Ernest Biéler
Woman from Savièse, 1925

F Ernest Biéler
Woman with a Goat, 1910

G Ernest Biéler
Mother and Child, 1907

H Ernest Biéler
Village Lady, Evolène, with her 
Two Children, 1924

I Ernest Biéler
Evening, 1904

J Ernest Biéler
The Mayens of Sion, Portrait of 
Otto Vautier the Painter, 1892

K Andrea Wolfensberger
12.04 In der Einsamkeit von 2 
Milliarden Lichtjahren musste ich 
unvermittelt niesen, 2012
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Paradise Lost

Developed around Biéler, the “Savièse school” 
refers to the colonisation of Valais by artists 
around 1900. Most of them were keen to rep-
resent the region as a “lost paradise,” as yet 
unaffected by technology and progress.

Active between 1884 and the late 1910s, most of the artists 
belonging to the “Savièse School” were foreign to the canton: 
Edmond Bille, Marguerite Burnat-Provins, Albert Muret, 
Henry van Muyden, Edouard Vallet, Otto Vautier, etc. In keep-
ing with the Rousseauist approach, these artists painted human 
beings who cohabit naturally with an environment regarded as 
“primitive.” While the people of the Valais were confronted with 
hard work and deprivation in their everyday lives, artists such as 
Raphy Dallèves idealized their lifestyle by painting a fictional and 
virtuous rurality, as though Sunday would last forever and that 
hard work was done in one’s Sunday best. 

This phenomenon was present in many European artist-
colonies (the Pont-Aven School, Worpswede), and was often ac-
companied by a conservative reaction to the early decades of the 
twentieth century, with its accelerated exchanges, its construction 
of new routes of communication—of which the Simplon tunnel in 
1905—and the emergence of the artistic avant-garde. Edmond 
Bille’s African Statuette and Telephone distils the paradoxes of 
modernity, by combining a tool for communication of very recent 
design with an example of tribal art, on a background informed 
by Picasso’s early cubism. 

Carved by a craftsman from the High Valais, this mask from 
the Lötschental refers to carnival festivities that take place in this 
valley. Intended for clients who hang it on the wall as an exotic 
object, it rekindles the memory of a tradition based on primitive 
instincts while cultivating the myth of authenticity.

Paradise Lost

A Albert Chavaz
Peasant and His Son, 1964

B Anonymous
Staff of a Tribal Leader, Tanzania, 
1923–30

C Edmond Bille
African Statuette and Telephone, 
around 1925

D Ernest Biéler
Lambs, 1913

E Patrizio Gil Flood
Untitled (Real Time Can Only Be 
Wasted), 2015

F Jakob Tannast
Wall Mask from Wiler (Lötschen 
Valley), around 1940

G Raphy Dallèves
Washhouse in Hérémence, 1903

H Raphy Dallèves
Man with Bowl, 1910

I Raphy Dallèves
Portrait of Mme Lucie Rey, around 
1910–15

J Raphy Dallèves
Self-Portrait, around 1906

K Aimé Barraud
Self-Portrait with Wide Collar, 
1927

L Anonymous
based on Jules Bastien-Lepage, 
Haying, around 1877

M René Auberjonois
Peasant Woman, 1929

N Chest of drawers
See overleaf



Room 6 — Chest of drawers

Window display Drawers

O Burnat-Provins
Small Valaisan Paintings, 1903 

P Elisabeth Biéler
Flower dish, undated

Q Pierre Vadi
Untitled, 2011

R Ernest Biéler
Sketch for The Mysterious Water, 
around 1910

S Edmond Bille
Civilisation (Danse Macabre), 1919 

T Félix Vallotton
The Jungfrau, 1892

U Burnat-Provins
Young Girl from Savièse, 1900

V Cuno Amiet
Cows (Brittany), 1893

W Edouard Vallet
The Reapers’ Rest, 1913
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Staircase (Vidomnat)

The Art Museum is the institution of reference 
for artistic production relating to the Valais from 
the eighteenth century onward. Containing 
about 6,000 works (paintings, sculptures, 
works on paper, photographs, video art, etc.), 
the collection is presented to visitors through 
a selection of 150 works.

Founded in 1947 following artist Raphy Dallèves’s legacy to the 
town of Sion and the Canton of Valais, the Art Museum today oc-
cupies two buildings that date back to the thirteenth century: the 
Vidomnat and the Majorie , which are the ancient dwellings of two 
Episcopal officers: the Vidomne and the Major. They were partially 
renovated in 2007 and thoroughly rearranged in 2016, since when 
the Museum has been open to the public on a permanent basis.

An important collection has developed over the last few 
decades, namely thanks to generous donations by collectors, 
artists and foundations. Numerous permanent loans from public 
institutions or individuals further complement the collection of 
ancient, modern and contemporary art. The Art Museum orients 
its collection through three main fields: mountain landscapes and 
imaginaries, the Savièse School and its Art Nouveau expansion, 
and finally, contemporary art related to the subject areas of the 
Museum (relationship between the body and the environment, 
twenty-first century environmental concerns, the place of the 
individual in society, etc.).

Nadja Wüthrich
The Others Milk, 2012
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Edouard Vallet

The landscapes and rural scenes by Edouard 
Vallet exalt the image of the Valais as a haven of 
peace at the heart of war-torn Europe. The art-
ist’s fascination with religious traditions lends 
his work a universal dimension.

Since he discovered the Valais in 1908, Edouard Vallet (1876–
1929) contributed to creating an idealised image of Valais like 
many others had done from the 1880s onward. However, his work 
sets itself apart. Indeed, the scenes he painted have a universal 
scope: beyond any ethnographic interest in rurality, these scenes 
seek the essence, thereby avoiding the pitfalls of a literal transla-
tion. Marked by life’s many mourning processes, Vallet depicted 
christening or funeral scenes, or even child mortality, which was 
very high at that time in Alpine societies. His landscapes con-
vey an almost mystical vision of nature, in a style reminiscent of 
Ferdinand Hodler (1853–1918) and Gustav Klimt (1862–1918). 

Vallet is also the author of an important series of copperplate 
engravings. He printed a few of them with his own printing press in 
his workshop in Vercorin, a small village perched over the Rhone 
Valley where he settled in 1914. In his Self-Portrait with Press II, 
he stands in front of this work instrument in a posture that depicts 
him as a solitary monk fully dedicated to his artistic practice. 

In the centre, Pierre Vadi’s sculpture formally echoes these 
works, contributing material ambiguities, and combining various 
resins, glass fibres, and iridescent tints and pigments.

Edouard Vallet

A Edouard Vallet
Rarogne Church, 1924

B Edouard Vallet
Mountain – Vercorin II, 1927

C Edouard Vallet
The Earth, 1917

D Edouard Vallet
Self-Portrait with Press II, 1916

E Edouard Vallet
Procession of White Penitents, 
1911

F Edouard Vallet
Young Peasant Woman, 1921

G Edouard Vallet
The Mountain in Winter, 1912

H Edouard Vallet
Funeral, 1924

I Edouard Vallet
The Crib, 1914

J Pierre Vadi
Critique of Apocalyptic Reason II, 
2013
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Au Quatrième

At the centre of our permanent exhibit, the 
space called Au Quatrième hosts temporary 
exhibitions.

Located on the fourth floor of the museum’s first building, it func-
tions independently to the thematic tour. Original projects are de-
veloped for this space that engage with the Museum’s collection.
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Energies of Nature

As a source of energy and inspiration, nature 
often mirrors the human soul. While nature con-
veyed a religious feeling for Romantic artists of 
the early nineteenth century, it has increasingly 
opened to an unbounded spirituality, where 
meditation and contemplation go hand in hand.

Around 1900, several artists refuted positivism and found food 
for their spiritual quest in the mountains. In line with symbolism, 
the imaginary landscapes by Charles-Clos Olsommer are per-
vaded with a sense of communion with nature, or even mysticism. 
Further on, Morning Flavour by Roger Bissière expresses a state 
of wakefulness through vibrating colours. On the facing wall, two 
works by Vincent Fournier suggest a contemporary echo: a lu-
minescent window opens on a cross while the trace of the Virgin 
Mary can be divined on the small glass of the frame. 

On the floor, metamorphic rocks evoke the power of the min-
eralogical and structural transformation that took place several 
million years ago in the Alps. Similar to marble in their formation, 
the rocks add a natural touch to the room.

Energies of Nature

A Vincent Fournier
Immaculate Heart of Mary, 2014

B Vincent Fournier
Untitled, 2012

C Roger Bissière
Taste of the Morning, 1964

D Charles-Clos Olsommer
Dream Landscape, around 1910

E Charles-Clos Olsommer
Imaginary Landscape, after 1936

F Charles-Clos Olsommer
Imaginary Landscape With Green Figure,
later than 1936

G Metamorphic rocks 
Eclogite metagabbro
Gabbro from Mount Collon
Eclogite metabasalte
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Imaginary Landscapes

Bridging the Engergies of Nature section and 
the next stage of the tour, this room appeals to 
the imagination, inviting it to freely contemplate 
the abstract and colourful compositions, and 
to revitalize itself through contact with Marina 
Abramovic’s energy crystals.

An extension of the previous room, the mural installation by 
Marina Abramovic, Boat Emptying Stream Entering, spreads 
over two walls. Created for the Valais Art Museum following a long 
trek on the Great Wall of China in 1990 with Ulay, the artist’s part-
ner, this work displays ten crystals shaped like traditional Chinese 
pillows. Visitors are invited to restore themselves by touching 
the mineral, whose energising properties are acknowledged by 
Eastern medicine: to access their purifying power, just place the 
forehead, breast or genitals against the pillows. 

Facing this exhibit, “landscapes of the imaginary” displays 
abstract works that can be interpreted in various ways. Their 
ambiguous shapes sometimes evoke unknown landscapes that 
the eye may recompose as it pleases. The painting in two parts 
is the work of Gottfried Tritten, whose “interior landscapes” are 
imbued with Taoist philosophy. Prometheus’s Struggle combines 
lyric gestures pertaining to Action Painting with the graphic light-
ness peculiar to Japanese masters. One infers the relationship 
between the mountain and the human figure in a mythological 
struggle—Prometheus being devoured by a vulture after stealing 
fire from Zeus.

A member of the Support/Surfaces group created in 1970, 
Claude Viallat has developed a painting art focused on mate-
riality. His work systematically consists in repeating a randomly 
selected unique shape resembling a bean, a knuckle-bone or a 
painter’s palette. His paintings are always on “free canvas,” with-
out any chassis, frame or preparation. For this one, he reused a 
large synthetic tarpaulin, most probably from an awning, bright 
orange and covered with a flowery motif reminiscent of 1960s 
domestic design. 

After taking a break in the reading corner, perhaps, the bronze 
portrait of the poet Georges Borgeaud, sculpted by Germaine 
Richier, shows where to go to continue the visit.

Imaginary Landscapes

A Marina Abramovic
Boat Emptying Stream Entering, 
1990

B Gottfried Tritten
Prometheus’s Struggle, 
1985–1986

C Claude Viallat
Untitled, 1979

D Germaine Richier
The Poet Georges Borgeaud, 
1943–45

E Nelly Haliti
Albrecht, 2015

F Nelly Haliti
Eldorado, 2015



Le Créneau

Le Créneau

Le Créneau provides a space-in-time dedi-
cated to contemporary creation, reflection and 
observation.

Edged with a crenelated wall, this garden is in fact a hollow be-
tween the two medieval buildings in which the Museum’s col-
lections and exhibitions are displayed. A place of transition and 
opening, Le Créneau gives artists the opportunity to exhibit their 
work in a different setting, a “place where one may best carry 
on one’s occupation, succeed” (Larousse Dictionary definition of 
créneau). By fostering availability on various scales, it offers visi-
tors a place suitable for art as experience.
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Covered passageway

In this transitory space, Olivier Estoppey’s 
sculptures evoke chrysalids or uninhabited 
sarcophagi.

Consisting of twenty-one pieces in perforated concrete, this in-
stallation is a transition between death and life, a form of rebirth.

Olivier Estoppey
Untitled (Sunday in the 
Countryside), 2000
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Soundscape

Stockhausen is a mobile acoustic sculpture, 
the hydraulic working of which yields a diffe- 
rent result each time it is activated.

André-Paul Zeller’s sculpture evokes the random music by the 
German composer Karlheinz Stockhausen (1928–2007), whose 
work puts together noises from different origins in a disorganised 
manner. Contrary to Jean Tinguely’s (1925–1991) hectic and re-
petitive works, this “machine’s” mechanism is slow, unpredictable 
and discontinuous. This mechanism, which André-Paul Zeller 
referred to as a “hydromobile and acoustic” sculpture, consists 
of recycled materials, irregular movement, balancing games and 
tangled scrap metal.

Visitors set the work in motion by pressing the red button and 
then immerse themselves in the soundscape for a few minutes.

Covered passage and stairwell (Majorie)

The Majorie Tower was the centre of power in 
Valais for many years. Today, it functions as a 
space for contemporary installations.

The seat of authority for over four centuries, this building also 
served as the main dwelling place for the Bishops of Sion until 
1788 when it partially burnt down. Many objects located in the 
staircase (fifteenth century) and in the two large rooms (rooms 
15 and 16, sixteenth century) bear witness to that time: the door 
frames, the pilastered wainscoting, the soapstone stove and the 
stucco chimney in late Gothic style often include the Bishops’ 
coat of arms. Graffiti scribbled by distinguished guests can be 
seen on the walls in room 16. 

A hanging poster rekindles the memory of the ephemeral 
installation a dissident room created by the artists Barbezat-
Villetard, winners of the Prix Culturel Manor Sion in 2015. Starting 
from a reflexion on architecture and the perception of space, the 
two artists took over the four floors of the Majorie as well as its 
roof and part of the southern façade. By giving the illusion that it 
was cutting the building in two over its entire height, this massive 
mirror redefined the laws of perspective and thereby disrupted 
the field of vision. The public was tempted into reflecting, both 
literally and figuratively. 

On the ground floor of the building, the tens of plaster light 
bulbs lying on the floor created by Joëlle Allet blur the bounda-
ries between design, sculpture and installation: are these light 
bulbs dating from before the ecological era going to light up the 
spiral staircase? 

André-Paul Zeller
The Stockhausen (Hy-
mac 6676), 1966–1976

Joëlle Allet
Heureka, 2009

Barbezat-Villetard
a dissident room, 2015
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Landscapes of the Mind

In the 1960s, Angel Duarte’s (1930–2007) prolif-
erating geometric abstractions brought dyna-
mism to the Valais art scene. The compositions 
in this room speak of the underlying structures 
that order nature.

Angel Duarte, who trained in Madrid and Paris, fled the Spanish 
Civil War and rejected Franco’s political regime. As a militant artist 
who promoted art’s social function, he founded a collective in 
1957 together with Agustín Ibarrola, Juan Serrano and José 
Duarte: this group signed their work as “Equipo 57” until 1965. 
Active in Parisian art circles close to Victor Vasarely, Equipo 57 
created paintings in a style falling within Op Art (Optical Art): op-
tical play fluctuates between inertia and fluidity, symmetry and 
asymmetry, soft areas and dark masses. Settling in Sion in 1961, 
Duarte continued his research alone, experimenting dynamic 
tensions and developing sculptures consisting of hyperbolic pa-
raboloids, i.e. a surface with a double concave and convex curve, 
such as those used by architects from the 1950s onward. Duarte 
became an important catalyst in the Valais: he founded many art-
ists’ associations and forged bonds with Gustave Cerutti, Walter 
Fischer and Robert Tanner. 

The series shown here is completed by works inspired by 
the constructivism and minimalism that are still relevant to con-
temporary art in Switzerland. Raphael Ritz’s work is exhibited 
as a counterpoint that underlines the contrasts—as well as the 
continuities—between the volumes of abstraction and figuration.

Landscapes of the Mind

A Angel Duarte
V 52, undated

B Mirza Zwissig
.Ono 2. (él. 1, él. 2), 1987

C Angel Duarte
E.41.A.I., 1972

D Robert Tanner
R (69), 1969

E Robert Tanner
Kinetic Composition I. a6., 1969

F Gustave Cerutti
Untitled, 1974

G Equipo 57
Development no 1, 1961–62

H Equipo 57
C.23, 1964

I Equipo 57
C.15, 1961

J Groupe Y
Non-Rotatable Modular Model, 
around 1967–70

K Raphael Ritz
Peasant Room in Evolène, 1867

L Sylvain Croci-Torti
What Happened Yesterday, 2016

M Verena Loewensberg
Construction 333, vers 1960

N Verena Loewensberg
Painting no 77, 1963
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Hypnosis Piece

Designed by Catherine Contour for the small-
est room of the Museum, this hypnosis piece 
is downtime, an intermission in the progress 
through the works of art and the interior and 
exterior spaces of the Museum. Make yourself 
comfortable and put the headphones on.

This piece invites visitors to take their time and let their body take 
its place on this bench-landscape, just as they would choose a 
resting place during a walk. The soundtrack gives an open nar-
rative that resonates with the place and gives the body space 
and time to become at one with the works, the site and the 
landscapes. By letting oneself be guided by the voice, one can 
daydream freely, allowing free-association to weave a texture of 
other experiences, other times, other places, other works. “One 
may follow and not follow,” suggests the artist, “let one’s hearing 
and attention float freely. Allow one’s body to inhabit this bench, 
fraught with images, sensations and thoughts. And make the 
most of it.” 

In La suggestion dans l’Art (1893), the philosopher Paul 
Souriau proposed integrating new knowledge deriving from 
the domain of psychology into the field of aesthetics and into 
the forms of progress round museum space. Today, the artist 
Catherine Contour relies on the development of such knowledge 
so as to activate it in the realm of artistic creation.

Video Room

Ursula Biemann’s video work Deep Weather 
evokes human responsibility in the main eco-
logical problems of the world today.

It consists of two narratives: on the one hand, Carbon Geologies 
points out the devastation of tropical forests as a result of intensive 
oil-sand extraction in Alberta in Canada, where open-air tailings 
ponds have become poisonous, disrupting the ecosystem. On 
the other hand, Hydro Geographies exhibits the quasi-permanent 
flooding in Bangladesh due to ice melt in the Himalayas. The 
population has no choice but to pile up thousands of mud bags 
in order to build temporary ground, protective embankments and 
convertible houses. 

Juxtaposing these two radically opposite situations speaks 
out against the asymmetry between Western states and the 
South. By insisting on the causal connection between the exces-
sive development of the former and the crisis situation of the latter, 
Ursula Biemann raises her voice against the over-exploitation of 
resources and the tragic consequences this entails in some parts 
of the world. She reminds us of our entry in the Anthropocene, this 
new geological epoch characterized by the mark left by human 
beings in the earth's system.

Catherine Contour
Suspense, a Hypnosis 
Piece Located in the  
Valais Art Museum, 2016

To begin: 
press the central switch 
three times

Ursula Biemann
Deep Weather, 2013

Volume control:
turn the outer knob
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Valentin Carron

Combining regionalism and globalisation, 
Valentin Carron’s approach is in line with that 
of American artists, who have been active in 
“appropriation art” from the early 1980s on-
ward. The Valais is a source of inspiration for 
his work.

Consisting of eight rustic beams, Clair Matin III brings to mind 
a pergola, a garden structure intended for climbing plants, and 
often aesthetically close to the design of the chalets in this region. 
Wood, the material used in vernacular pergolas, is replaced here 
by a resin imitation, a cheap and artificial substance. This object, 
which symbolises the power of local custom, is seen here with 
critical distance. Next to it, André Ramseyer’s sculpture nods 
towards those numerous works by Carron that appropriate the 
masterpieces of artists such as Giacometti or sculptures destined 
for public spaces. 

Ever since Valentin Carron represented Switzerland at the 
Venice Biennale in 2013, he has gained international recognition. 
Two recent pieces are indicative of this development: made from a 
moulding of the artist’s feet, the glass sculpture Gérard fluctuates 
between the hyperrealism of worn out socks and the disturbing 
strangeness of lifeless prostheses, whilst celebrating the act of 
walking—an inevitable feature in the history of this mountainous 
region. At the very end of the room, Sunset Punta Cana alludes 
with nostalgic derision to late-twentieth-century photo albums, 
which were full of such holiday snaps.

Valentin Carron

A Valentin Carron
Clair Matin III, 2009

B André Ramseyer
Aldébaran, 1974

C Valentin Carron
Sunset Punta Cana, 2016

D Valentin Carron
Gérard, 2016
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Body and Environment

How do artists perceive the relationship be-
tween the body and the environment? The en-
counter between nature and the human body 
is necessary for landscape to exist, if only 
through the intervention of the gaze.

Maria Ceppi’s immense embroidery documents a massive inter-
vention of human activity in the Alpine landscape: the digging of 
the Lötschenberg railway tunnel is presented as a historic issue 
of international significance. Launched in 2007, 35 km in length, 
it connects Southern to Northern Europe, thereby operating a 
significant socioeconomic transformation. Embroidered by forty 
inhabitants of the region who worked closely with the artist on the 
basis of a reworked aerial image, this work is the result of a major 
collective enterprise, like the tunnel itself. On the facing side, the 
apparent peace of Terrace by Studer/van den Berg betrays hu-
man omnipresence, expressed through furniture and accessories 
that are inevitably linked to the high-altitude experience, such as 
sunglasses. 

The link between the environment and the body is often ex-
pressed through female nudes, which are pervasive in art his-
tory, with its mythological scenes, allegorical or realistic. Alain 
Jacquet’s work plays with this tradition: his Luncheon on the 
Grass is a Pop Art interpretation of Edouard Manet’s famous 
painting censored in the 1863 Salon. This rural picnic scene has 
been adapted to the context of contemporary art: indeed, art 
critic Pierre Restany poses by a suburban swimming pool. On the 
opposite wall, Edmond Bille’s work dresses the female body—
that of the Young Valais Woman in Front the Pink House—with a 
black dress that covers most of her body. 

At the foot of the large fireplace, Not Vital’s bronze ironically 
points to the most unsophisticated relationship between the body 
and the environment. Created by the artist in order to provide 
financial aid to a hospital in Nepal, it questions the value of yaks’ 
dung, which is used as fuel in Asia.

Body and Environment

A Studer/van den Berg
Terrace 4, 2003

B Edmond Bille
Young Valais Woman in Front of 
the Pink House, 1915

C Not Vital
Cow Dung (Mongolian), 
1990–2009

D Alain Jacquet
Luncheon on the Grass, 1964

E Maria Ceppi
Zeitdokument, 2002–2006 

F Ferdinand Hodler
Laetizia Raviola, around 1916
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The Changing Earth

The role of the artistic landscape today ex-
tends on a planetary scale. Environmental is-
sues have long since replaced the sense of the 
Alpine sublime. From the world map to starry 
skies, these works evoke a universe in perpet-
ual motion.

Alighiero Boetti’s Mappa reflects the world’s political situation in 
1979: this map embroidered by Afghan women in Kabul is distinct 
from the other pieces of the series, which are divided up in interna-
tional collections. Indeed, when the Soviets invaded Afghanistan 
in December 1979, the work in progress had to be prematurely 
interrupted and was deprived of the usual colourful textual border. 
Mappa thus questions the polarities between East and West as 
well as between the countless limits governing our universe (gen-
der, technology, identity, nation, political borders, etc.).

Next to it, the double sculpture We Are All Astronauts by 
Julian Charrière places two earth globes in glass display cases 
that are informed by ethnography. These globes were eroded with 
international sandpaper, which the artist made from a mixture 
of sands coming from 197 countries. Engaging in anticipatory 
archaeology, this work denounces the geological sedimentation 
and the “globalisation” that threaten our planet. The photograph 
opposite, Polygon, bears witness to the havoc caused by nuclear 
tests in Kazakhstan by means of exposing analogue photographic 
film to nuclear radiation. On the ground, Pierre Vadi’s resin chain, 
entitled Love Lights, evokes the love and power relationships that 
develop between humans and places. 

Finally, Corinne Vionnet’s Mont Fuji results from overlapping 
pictures posted by numberless tourists on Internet. Located here 
at the top of a tower, which makes it possible to think about hori-
zons, this work closes the Museum tour, while reminding us of the 
importance of art in creating landscapes regarded as beautiful: 
without art, would we be able to “see” landscape today?

The Changing Earth

A Julian Charrière
Polygon III, 2015

B Nicolas Faure
Riddes Bridge, 1997

C Pierre Vadi
Love Lights, 2004

D Wolfgang-A. Töpffer
St. Gingolph Harbour, before 1814

E Julian Charrière
We Are All Astronauts, 2014

F Alighiero Boetti
Mappa, 1979–1983

G Corinne Vionnet
FUJISAN, 2007

H Michel Grillet
Landscape Memory, 2002

I Plum-headed Parakeet
Psittacula Cyanocephala



Coffee corner & Terrace

Down the stairs in the tower, the coffee corner 
closes the tour with a view over the two other 
cantonal museums of the Valais: at the top of 
the Valère hill, the History Museum is located 
in a medieval borough that was built from the 
twelfth century onward around the Basilica, in 
the old civil buildings of the Canons of Sion’s 
Cathedral Chapter. As a key institution for 
discovering and understanding the canton, 
this museum presents the Valais as a region 
crossed and influenced by many cultures, a wit-
ness to Europe’s past and contemporary his-
tory. At its foot, next to the Place de la Majorie, 
the Nature Museum takes up the two buildings 
of the ancient “Grange-à-l’Evêque.” The col-
lections of this go-to institution in all that con-
cerns the Valais’ natural heritage question the 
relationship between human beings and their 
environment, from the first hunter-gatherers up 
to today. Together, these three complementary 
institutions constitute the constellation of the 
Valais Cantonal Museums. 

In the Rue des Châteaux that connects the 
three museums, the Pénitencier is an ancient 
prison built in 1911, where temporary exhibi-
tions are regularly organised by the cantonal 
museums.
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A

Marina Abramovic (*1946)
Boat Emptying Stream Entering, 1990, rock 
crystal, 10 pieces 11 x 19 x 11 cm, inv. BA 
1774 a-m, purchased in 1990

Joëlle Allet (*1980)
Heureka, 2009, plaster, 228 light bulbs 23 x 
12 x 12 cm (each), inv. FCD 110, purchased 
in 2009

Cuno Amiet (1868–1961)
Cows (Brittany),1893, etching on paper, 32.8 
x 22 cm, inv. BA 3245, purchased in 2011

Anonymous
based on Jules Bastien-Lepage (1848–
1884), Haying, undated [around 1877], oil 
on canvas, 66.5 x 72 cm, inv. BA 2723, 
purchased in 2004

Anonymous
A View of the Matterhorn from the Riffel-
berg Hotel, undated [around 1880], ste-
reoscopic photograph, 8 x 15 cm, Valais 
Media Library – Martigny, inv. 060ph-00363 
KVC (copy)

Anonymous
Sion, undated [around 1880], stereoscopic 
photograph, 7 x 14 cm, Valais Media Li-
brary – Martigny, inv. 060ph-01872 (copy)

Anonymous
Staff of a Tribal Leader, Tanzania (Mission 
of the Swiss Capuchins), 1923–30, wood 
and metal, 144 cm, Valais History Museum, 
inv. MV 11070a, gift from the Franciscan 
Centre in Saint-Maurice in 2002

René Auberjonois (1872–1957)
Peasant Woman, 1929, oil on canvas, 48 
x 35 cm, inv. BA 3225, on loan from the 
Confederation in 2011

B

Barbezat-Villetard (*1981, *1987)
a dissident room, 2015–16, aluminium com-
posite panels in the Majorie Tower, 2700 x 
1000 x 11 cm (temporary installation)

Aimé Barraud (1920–1954)
Self-Portrait with Wide Collar, 1927, oil on 
canvas, 73 x 50 cm, inv. BA 348, purchased 
in 1951

Elisabeth Biéler
Flower dish, undated, Ceramics, 30.5 cm 
diameter range, inv. BA 991, purchased in 
1970

Ernest Biéler (1863–1948)
The Mayens of Sion, Portrait of the Painter 

Otto Vautier, 1892, oil on canvas, 200 x 
120.5 cm, inv. BA 1348, purchased in 1986

Ernest Biéler
Marguerite Burnat-Provins’s Portrait, 1899, 
oil on canvas, 32 x 41.5 cm, inv. BA 1195, 
purchased in 1984

Ernest Biéler
Evening, 1904, oil on canvas, 130.5 x 139 
cm, inv. BA 1300, purchased in 1985

Ernest Biéler
Mother and Child, 1907, gouache, water-
colour and pencil on paper, 69.5 x 90 cm, 
inv. BA 1554, gift from the Michel Lehner 
Foundation in 2000 (see p. 21)

Ernest Biéler
Portrait of a Young Woman, undated 
[around 1907], watercolour, gouache and 
pencil on paper mounted on cardboard, 
26.5 x 26.2 cm, inv. BA 2289, purchased 
in 1998 (see front cover)

Ernest Biéler
The Old Duke of Savièse, Nailer in Granois, 
1909, gouache, watercolour and pencil on 
paper mounted on cardboard, 45.5 x 34 
cm, inv. BA 2217, donation of the Founda-
tion of the family of Jean-Jacques Mercier 
de Molin in 1991

Ernest Biéler
Woman Picking up Fallen Leaves, undated 
[around 1909], gouache, watercolour and 
pencil on paper mounted on cardboard, 53 
x 80 cm, inv. BA 2201, gift from the Founda-
tion of the family of Jean-Jacques Mercier 
de Molin in 1991

Ernest Biéler
Woman with a Goat, 1910, tempera on pa-
per mounted on canvas, 190 x 89 cm, inv. 
BA 3104, on loan from the Bourgeoisie de 
Montana in 2010

Ernest Biéler
Young Woman with a Carnation, 1910, tem-
pera on paper mounted on panel, 26.7 x 
26.8 cm, inv. BA 1553, gift from the Michel 
Lehner Foundation in 2000

Ernest Biéler
Sketch for The Mysterious Water, undated 
[around 1910], watercolour, gouache and 
pencil on paper, 27.4 x 65.1 cm, inv. BA 
1567, gift from the Michel Lehner Founda-
tion in 2000

Ernest Biéler
Lambs, 1913, tempera and pencil on paper 
mounted on canvas, 69 x 119.5 cm (each), 
inv. BA 1555 and 1556, gift from the Michel 
Lehner Foundation in 2000

Ernest Biéler
Village Lady, Evolène, with her Two Chil-

dren, 1924, tempera on cardboard, 162.5 
x 70 cm, inv. BA 228, on loan from the Got-
tfried Keller Foundation in 1949

Ernest Biéler
Woman from Savièse, 1925, tempera on 
cardboard, 75.5 x 61.5 cm, inv. BA 323, 
purchased in 1926

Ursula Biemann (*1955)
Deep Weather, 2013, video HDCAM, 8’58’’, 
inv. BA 3368, purchased in 2014

Edmond Bille (1878–1959)
Young Valais Woman in Front of the Pink 
House, 1915, oil on canvas, 55.5 x 81 cm, 
inv. BA 375, on loan from Constellium SA 
Valais, Sierre in 2013

Edmond Bille
Civilisation (Danse Macabre), 1919, col-
oured engraving, 50 x 33.5 cm, inv. BA D 
446, purchased in 1970

Edmond Bille
African Statuette and Telephone, undated 
[around 1925], oil on canvas mounted on 
cardboard, 55 x 41.8 cm, inv. BA 2686, gift 
from Mrs Simone Bille in 2003

Roger Bissière (1886–1964)
Taste of the Morning, 1964, oil on canvas, 
55 x 38 cm, inv. BA 2974, gift from Line and 
Jean-Philippe Racine in 2008

Alighiero Boetti (1940–1994)
Mappa, 1979–1983, embroidery, 102.5 x 
160 cm, inv. BA 2359, on loan from a pri-
vate collection in 1998

Marguerite Burnat-Provins (1872–1952)
Peasant Woman with Headdress, 1899, 
charcoal and pencil on coloured paper 
mounted on cardboard, 34 x 46 cm, inv. 
BA 2711, purchased in 2004

Marguerite Burnat-Provins
Young Girl from Savièse, 1900, pencil, 
charcoal, pastel, watercolour and gouache 
on coloured paper, 37 x 54.5 cm, inv. BA 
537, purchased in 1970

Marguerite Burnat-Provins
Self-portrait with Finger on Mouth, undated 
[around 1900], oil on canvas, 46.5 x 55 cm, 
inv. BA 491, purchased in 1966

Marguerite Burnat-Provins
Portrait of the Artist’s sister, undated 
[around 1900], watercolour, ink and pencil 
on paper, 37 x 31 cm, inv. BA 503, pur-
chased in 1968

Marguerite Burnat-Provins
Woman with a Pumpkin Leaf, 1902, 
charcoal, pastel, chalk, watercolour and 
gouache on coloured paper, 52.5 x 49.5 
cm, inv. BA D 725, purchased in 1970
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Marguerite Burnat-Provins
Petits tableaux valaisans [Small Valaisan 
Paintings], 1903, book printed and illus-
trated with coloured woodcut, on grey 
Montgolfier paper (362/562), 19 x 25 x 3 
cm, inv. BA 1253, purchased in 1970

Marguerite Burnat-Provins
Decorative Panel n°6. Embroidered Card-
board with a Physalis Motif, undated 
[around 1903], graphite pencil, line on car-
bon paper and watercolour and gouache 
stencil on grey paper, 48 x 62.9 cm, inv. BA 
D 707, purchased in 1970

Marguerite Burnat-Provins
Decorative Panel n°24. Embroidered Card-
board with a Cucurbitaceous Motif, un-
dated [around 1903], line on carbon paper
and watercolour and gouache stencil (3 
colours) on grey paper, 48 x 53.2 cm, inv. 
BA D 690, purchased in 1970

Marguerite Burnat-Provins
Decorative Panel n°79 with a Pink Flower 
Motif, undated [around 1903], line on car-
bon paper, watercolour and gouache sten-
cil, graphite pencil on cream-coloured, 48 
x 62 cm, inv. BA D 711, purchased in 1970

Marguerite Burnat-Provins
Decorative Panel n°19. Embroidered 
Cardboard with a Physalis Motif, undated 
[around 1904], line with carbon paper, wa-
tercolour stencil (4 colours) on paper, 48 x 
63 cm, inv. BA D 482, purchased in 1970

Marguerite Burnat-Provins
Decorative Panel n°31 with Cockatoo Mo-
tifs, undated [around 1905], graphite pen-
cil, line with carbon paper and watercolour 
stencil on grey paper, 47.8 x 62.3 cm, inv. 
BA D 715, purchased in 1970

Marguerite Burnat-Provins
Decorative Panel n°38 with Lemon Motif, 
undated [around 1905], line on carbon pa-
per, gouache stencil (2 colours) on beige 
paper, 34 x 56 cm, inv. BA D 712, pur-
chased in 1970

Marguerite Burnat-Provins
Portrait of the Painter Ernest Biéler, 1906, 
oil on canvas, 37 x 31 cm, inv. BA 490, 
purchased in 1966

C

Valentin Carron (*1977)
Clair Matin III, 2009, polystyrene, glass 
fibre, acrylic resin, wood, metal acrylic 
lacquer, 500 x 350 x 25 cm, inv. BA 3078, 
purchased in 2009

Valentin Carron
Gérard, 2016, glass, enamel painting, 42 x 

11 x 26 cm and 42 x 12 x 29 cm, the art-
ist’s collection

Valentin Carron
Sunset Punta Cana, 2016, print, inkjet from 
the Hahnemühle Photo Rag paper 308g/
m2 (8/12), 105.4 x 80.3 cm, the artist’s 
collection

Gustave Castan (1823–1892)
The Pigne d’Arolla, 1886, oil on canvas, 
90 x 145 cm, inv. BA 901, on loan from the 
Confederation in 1892

Maria Ceppi (*1963)
Zeitdokument, 2002–2006, wool embroider-
ies stretched out on 40 panels, 344.8 x 552 
cm, inv. BA 2872, purchased in 2006 with 
the support of the Steering Committee of 
the Simplon Tunnel and of the Railway Com-
pany Bern-Lötschenberg-Simplon (BLS)

Gustave Cerutti (*1939)
Untitled, 1974, acrylic on canvas, 100 x 100 
cm, inv. BA 1787, purchased in 1990

Julian Charrière (*1987)
We are All Astronauts, 2014, glass, Plexi-
glas, painted wood, metal, minerals, pig-
ments, 243 and 235 x 90 x 90 cm, inv. BA 
3335, purchased in 2014 (see p. 35)

Julian Charrière
Polygon III, 2015, B&W photograph, dou-
ble exposure on baryta paper, its negative 
being protected in a lead box, one-off 
piece, 150 x 180 cm, inv. BA 3403, pur-
chased in 2015

Albert Chavaz (1907–1990)
Peasant and His Son, 1964, oil on canvas, 
116 x 81 cm, inv. BA 454, purchased in 1965

Catherine Contour (*1960)
Suspense, a Hypnosis Piece Located in 
the Valais Art Museum, 2016, soundtrack 
created with the composer Patrick Najean 
on a bench-landscape made of solid pine 
and created by the architect Hervé Savioz, 
with audio guides, 120 x 370 x 180 cm. 
Listening time: 27’25’’

Sylvain Croci-Torti (*1984)
What Happened Yesterday, 2016, acrylic 
on canvases, 150 cm diameter range, the 
artist’s collection

D

Raphy Dallèves (1878–1940)
Washhouse in Hérémence, 1903, tempera 
on canvas, 155 x 192 cm, inv. BA 1, gift 
from the artist in 1940

Raphy Dallèves
Self-Portrait, undated [around 1906], tem-

pera on paper mounted on canvas, 35.5 x 
30.5 cm, inv. BA 55, gift from the artist in 1940

Raphy Dallèves
Man with Bowl, 1910, gouache, water-
colour and pencil on cardboard, 76.5 x 
95 cm, inv. BA 198, purchased in 1914 
(see p. 22)

Raphy Dallèves
Portrait of Mme Lucie Rey, undated 
[around 1910–15], tempera, gouache and 
pencil on paper, 47.5 x 47 cm, inv. BA 1784, 
gift from Mrs Odette Rey in 1990

François Diday (1802–1877)
The Grimsel Pass at Handeck, 1855, oil on 
canvas, 76 x 93 cm, inv. BA 2661, purchased 
in 2001 with the support of Michel Lehner

Angel Duarte (1930–2007)
E.41.A.I., 1972, stainless steel, 83 x 96 x 
106 cm, inv. BA 1053, purchased in 1980

Angel Duarte
V 52, undated, tempered mirror and neon, 42 
x 42.6 cm, inv. BA 647, purchased in 1974

Charles Dubost
Crans-Montana, 1935, glass sheet, 13 x 18 
cm, Valais Media Library – Martigny, inv. 
106phA00385 (copy)

E

Eclogite métagabbro, Valais Nature Mu-
seum, inv. HN 2012541

Eclogite metabasalt, Valais Nature Mu-
seum, inv. HN 2012545

Equipo 57
C.15, 1961, oil on canvas, 121.6 x 121.5 
cm, inv. BA 2632, purchased in 2010

Equipo 57
Development no 1, 1961–62, oil on canvas, 
120.2 x 120.2 cm, inv. BA 2634, purchased 
in 2007 (see p. 34) 

Equipo 57
C.23, 1964, oil on panel, 131.8 x 131.4 cm, 
inv. BA 2635, purchased in 2000

Olivier Estoppey (*1951)
Untitled (Sunday in the Countryside), 2000, 
jute and black cement mortar Lafarge, 21 
pieces, 220 x 55 x 55 cm, inv. BA 2674, 
purchased in 2007

F

Nicolas Faure (*1949)
Riddes Bridge, 1997 (print: 2012), Lamb-

da photographic print on glossy Fujicolor 
Crystal Archive glued on aluminium (5/5), 
125 x 160 cm, inv. BA 3268, purchased 
in 2012

Ferrier and Soulier
The Matterhorn and the Gorner Lake, 
undated [around 1870], stereoscopic 
photograph, 7.1 x 8.4 cm, Valais History 
Museum, inv. MV 8559 (copy)

Vincent Fournier (*1961)
Untitled, 2012, oil and pencil on canvas, 
100 x 80 cm, inv. FCD 141, purchased in 
2014

Vincent Fournier
Immaculate Heart of Mary, 2014, imprint 
on glass, 26.5 x 19.2 cm, inv. FCD 142, 
purchased in 2014

G

Gabbro From Mount Collon, Valais Na-
ture Museum, inv. HN 2012542

Matthieu Gafsou (*1981)
Hikers on the Rhone Glacier, 2010, pig-
ment print mounted on aluminium (3/5), 
150 x 187.5 cm, inv. BA 3273, purchased 
in 2012

Patrizio Gil Flood (*1977)
Untitled (Real time can only be wasted), 
2015, B&W Silkscreen on Normaset pa-
per (H.C. 1/1), inv. BA 3415 b, gift from the 
ECAV in 2016

Michel Grillet (*1956)
Landscape Memory, 2002, 6 gouache 
colours reworked, 10.4 x 6 x 2.1 cm, inv. 
BA 2907 a-f, gift from Michel and Raffaella 
Grillet in 2007

Yann Gross (*1981)
Avalanche 3, 2006, photographic print 
mounted on aluminium (5/9), 125 x 100 
cm, inv. BA 3316, purchased in 2013

Yann Gross
Horizonville series, photographic prints 
2013 mounted on aluminium, purchased 
in 2013

– Jimmy and the Clio Cross
 2005 (3/5), 96 x 80 cm, inv. BA 3310
– Line dance
 2005 (4/5), 96 x 80 cm, inv. BA 3308
– Lion des Montagnes [Mountain Lion]
 2005 (3/5), 96 x 80 cm, inv. BA 3309
– Rothis Western City
 2005 (3/5), 80 x 96 cm, inv. BA 3307
– Marc Swann
 2006 (3/5), 50 x 60 cm, inv. BA 3313
– Cathy Lavanchy
 2007 (2/5), 60 x 50 cm, inv. BA 3315

– Lady Harley
 2007 (2/5), 60 x 50 cm, inv. BA 3314
– Ours [Bear]
 2007 (1/5), 96 x 80 cm, inv. BA 3311
– Mouth of the Illgraben river
 2008 (3/5), 96 x 80 cm, inv. BA 3312

Groupe Y
Non-Rotatable Modular Model, undated 
[around 1967–70], welded and galvanized 
sheet metal, and painted with car paint, 90 
x 16 x16 cm, black marble pedestal made 
by Angel Duarte, 5,5 x 28 x 28 cm, inv. BA 
2654, gift from the Y Group in 2001

Charles-Louis Guigon (1807–1882)
Flood Scene in the Valais in 1834, undated 
[around 1839], oil on canvas, 159.5 x 211 
cm, inv. BA 209, purchased before 1914

H

Nelly Haliti (*1987)
Albrecht, 2015, oil on canvas, 45 x 60 cm, 
the artist’s collection

Nelly Haliti
Eldorado, 2015, oil on canvas, 45 x 60 cm, 
the artist’s collection

Ferdinand Hodler (1853–1918)
Laetizia Raviola, undated [around 1916], 
oil on canvas, 57 x 45.5 cm, inv. BA 405, 
purchased in 1961 (see p. 33)

J 

Alain Jacquet (1939–2008)
Luncheon on the Grass, 1964, silk screen 
and acrylic on two canvases, 175.6 x 194 
cm, inv. BA 2344 a-b, on loan from a private 
collection in 1998

JocJonJosch (*1976, *1981, *1975)
Beast Mutation 1, 2010, HD video, 4’15’’, 
inv. FCD 109, purchased in 2011

JocJonJosch
Worstward Ho!, 2013, oak and chestnut 
wood, 198 x 198 x 198 cm, inv. BA 3327, 
purchased in 2013

K

Oskar Kokoschka (1886–1980)
Vineyard Close to Sion, 1947, oil on can-
vas, 65 x 100 cm, inv. BA 2715, purchased 
in 2004 with the support of the Gottfried 
Keller Foundation, the Loterie Romande 
and the municipality of Sion

L

Verena Loewensberg (1912–1986)
Construction 333, undated [around 1960], 
oil on canvas, 105.5 x 72 cm, inv. BA 3224, 
on loan from the Confederation in 2011

Verena Loewensberg
Painting no 77, 1963, oil on canvas, 64.5 
x 96 cm, inv. BA 3223, loan from the Con-
federation in 2011

N

Walter Niedermayr (*1952)
Great Clod IV, 1997, colour and B&W pho-
tographic prints (4/6), 167 x 207.5 cm, inv. 
BA 2512a-d, purchased in 1999

Not Vital (*1948)
Cow Dung (Mongolian), 1990–2009, 
bronze (516/1000), diam. 35 cm, inv. BA 
3377, purchased in 2014

O

Charles-Clos Olsommer (1883–1966)
Dream Landscape, undated [around 1910], 
Chinese ink and pencil on paper, 35 x 47 
cm, inv. BA 749, gift from the artist

Charles-Clos Olsommer
Imaginary Landscape, undated [later than 
1936], watercolour and Chinese ink on pa-
per, 49.8 x 40.6 cm, inv. BA 737, gift from 
the artist’s children in 1977

Charles-Clos Olsommer
Imaginary Landscape With Green Figure, 
undated [later than 1936], chalk, Chinese 
ink and watercolour on coloured paper, 49 
x 37.5 cm, inv. BA 740, gift from the Veska 
Olsommer Foundation in 1977

P 

Plum-headed Parakeet, Psittacula Cya-
nocephala, adult male from India, Valais 
Nature Museum, inv. 1828

R

André Ramseyer (1914–2007)
Aldebaran, undated [around 1974], bronze 
(1/3), 86.5 x 86 x 40 cm, inv. BA 2999, gift 
from Line and Jean-Philippe Racine in 2008

Germaine Richier (1902–1959)
The Poet Georges Borgeaud, 1943–45, 
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bronze on a marble pedestal, height: 28 
cm, inv. BA 508, purchased in 1969

Lorenz Justin Ritz (1796–1870)
Portrait of the Engineer Ignace Venetz, 
1826, oil on canvas, 54 x 44.5 cm, inv. BA 
201, purchased in 1946

Raphael Ritz (1829–1894)
Peasant Room in Evolène, 1867, oil on 
mounted canvas, 35 x 42.5 cm, inv. BA 
1001, on loan from the Gottfried Keller 
Foundationin 1980

Raphael Ritz
Young Woman Praying in the Valère 
Church in Sion, 1868, oil on canvas, 40.5 
x 34 cm, inv. BA 1136, gift from Marguerite 
Wolf in 1983

Raphael Ritz
Pilgrimage at Longeborgne or Sermon at 
Longeborgne, 1868, oil on canvas, 100.5 
x 89 cm, inv. BA 1639, gift from the Michel 
Lehner Foundation in 2000

Raphael Ritz
Sunday Ceremony on the Sanetsch Pass, 
1869, oil on canvas, 92.5 x 127 cm, inv. BA 
428, purchased in 1963

Raphael Ritz
Engineers in the Mountains, undated 
[around 1870], oil on canvas, 59.3 x 72.5 
cm, inv. BA 1640, gift from the Michel Leh-
ner Foundation in 2000

Raphael Ritz
Feast-day Eve or the Two Ages, 1873, oil 
on canvas, 80.5 x 117.5 cm, inv. BA 205, 
purchased in 1929

Raphael Ritz
Woman Reading in a Kitchen in the Valère 
Castle, 1881, oil on canvas, 36.5 x 43.5 
cm, inv. BA 985, on loan from the Gottfried 
Keller Foundation in 1949

Raphael Ritz
View from the Majorie Castle in Sion, 1888, 
oil on canvas, 44 x 70 cm, inv. BA 1101, 
purchased in 1982

S

Gerda Steiner & Jörg Lenzlinger
(*1967, *1964)
Sevilla 2, 2005, wallpaper, 20 sheets of 90 
x 122.5 cm, purchased in 2016

Studer/van den Berg (*1960, *1962)
Sea of Fog, 2003, inkjet printing on photo-
graphic paper (5/5), 120 x 270 cm, inv. BA 
2690, purchased in 2003 (see back cover)

Studer/van den Berg
Terrace 4, 2003, inkjet print on photograph-
ic paper (5/5), 219 x 148 cm, inv. BA 2689, 
purchased in 2003 (see p. 36)

Hiroshi Sugimoto (*1948)
Hayden Orpheum Sydney, 1997, photo-
graphic print, 42 x 54 cm, inv. BA 2623, 
on loan from a private collection in 1998

T

Jakob Tannast (1906–1976)
Wall Mask from Wiler (Lötschen Valley), un-
dated [around 1940], wood, animal teeth 
and fur, 31 cm, loan from the Lötschental 
Museum, Kippel

Robert Tanner (*1940)
R (69), 1969, 68 x 68 cm, inv. BA 513, pur-
chased in 1969

Robert Tanner
Kinetic composition I. a6., 1969, gouache 
on paper and fluted glass, 90 x 90 x 5 cm, 
inv. BA 2676, purchased in 2002

Wolfgang-Adam Töpffer (1766–1847)
St. Gingolph harbour, undated [before 
1814], oil on canvas, 54.5 x 69 cm, inv. BA 
3318, purchased in 2013

Gottfried Tritten (1923–2015)
Prometheus’s Struggle, 1985–1986, acryl-
ic, pastel and oil on canvas, 262 x 200 cm, 
BA 1396 a-b, purchased in 1987

U

Underwood Panorama
The Hills of Sion, undated [around 1880], 
stereoscopic photograph, 8 x 15 cm, Valais 
Media Library – Martigny, Nicolas Crispini 
collection (copy)

V

Pierre Vadi (*1966)
Love Lights, 2004, synthetic resin and Chi-
nese ink, 476.5 x 5 cm, inv. BA 3234, on 
loan from the Confederation in 2011

Pierre Vadi
Untitled, 2011, resin Acrystal prima, artifi-
cial colourings, aluminium powder, white 
diamantine (37/37), 11 x 27 x 18 cm, inv. 
BA 3250, gift from Biz’Art in 2011

Pierre Vadi
Critique of Apocalyptic Reason II, 2013, 
resins, glass fibre, iridescent colourings 
and pigments, 229 x 157 x 15 cm, inv. BA 

3362, purchased in 2014

Edouard Vallet (1876–1929)
Procession of White Penitents, 1911, oil on 
canvas, 170.5 x 165.5 cm, inv. BA 1043, 
purchased in 1980

Edouard Vallet
The Mountain in Winter, 1912, oil on canvas, 
92 x 92 cm, inv. BA 595, purchased in 1972

Edouard Vallet
The Reapers’ Rest, 1913, etching and aq-
uatint, 40.7 x 54.9 cm, inv. BA D 905, gift 
from Mr and Mrs Babel-Vallet in 1981

Edouard Vallet
The Crib, 1914, oil on canvas, 133 x 121 
cm, inv. BA 1045, purchased in 1980

Edouard Vallet
Self-Portrait with Press II, 1916, oil on can-
vas, 65 x 55 cm, inv. BA 2908, on loan from 
the Edouard Vallet heirs in 2007

Edouard Vallet
The Earth, 1917, oil on canvas,54 x 81 cm, 
inv. BA 1661, gift from the Michel Lehner 
Foundation in 2000

Edouard Vallet
Young Peasant Woman, 1921, oil on can-
vas, 48 x 36 cm, inv. BA 1664, gift from the 
Michel Lehner Foundation in 2000

Edouard Vallet
Rarogne Church, 1924, oil on canvas, 38 
x 45.8 cm, inv. BA 2909, loan from the Ed-
ouard Vallet heirs in 2007

Edouard Vallet
Funeral, 1924, oil on canvas, 125 x 130 cm, 
inv. BA 370, purchased in 1954

Edouard Vallet
Mountain – Vercorin II, 1927, oil on canvas, 
66.5 x 130 cm, inv. BA 3226, on loan from 
the Confederation in 2011

Félix Vallotton (1865–1925)
The Jungfrau, undated [around 1892], 
woodcut on paper (n.n.), 25 x 32.2 cm, 
inv. BA 3259, purchased in 2012 (see p. 19)

Félix Vallotton
The Goubing Tower, Sierre, 1919, oil on 
canvas, 33.5 x 65.5 cm, inv. BA 3205, 
purchased in 2010 with the support of the 
Loterie Romande

Claude Viallat (*1936)
Untitled, 1979, acrylic on canvas, 165 x 383 
cm, inv. BA 2392, on loan from a private 
collection in 1998

Corinne Vionnet (*1969)
FUJISAN, 2007 [print: 2015], photographic 
print and inkjet on mat paper applied on 

aluminium, 1/6 (+ 2 AP), 90 x 120 cm, inv. 
BA 3402, purchased in 2015

W

Caspar Wolf (1735–1783)
The Bridge and the Dala Gorge, upstream 
view, undated [around 1774–77], oil on 
canvas, 82.5 x 54.2 cm, inv. BA 343, pur-
chased in 1950 (see p. 20)

Caspar Wolf
The Bridge and the Dala Gorge, down-
stream view, undated [around 1774–77], 
oil on canvas, 82.5 x 54.2 cm, inv. BA 344, 
purchased in 1950

Caspar Wolf
Thermal Baths of Leuk or of the Valais, un-
dated [around 1774–77], oil on canvas, 54 
x 82 cm, inv. BA 2731, purchased in 2004

Andrea Wolfensberger (*1961)
12.04 In der Einsamkeit von 2 Milliarden 
Lichtjahren musste ich unvermittelt niesen, 
2012, cardboard, 85 x 510 x 93 cm, inv. BA 
3364, purchased in 2014

Nadja Wüthrich (*1984)
The Others Milk, 2012, ceramics and lac-
quer (hammerite) 1/6, 23.5 x 11 x 16 cm, 
inv. FCD 127, purchased in 2013

Z

Guy Zahler (*1954)
Memory. La Pierre à Voir, 1986, sunglasses, 
glass engraving, dry point technique, 3.8 
x 13 cm, inv. BA 1897, purchased in 1993

André-Paul Zeller (1918–2005)
The Stockhausen (Hymac 6676), 1966–
1976, iron, glass, plastic, rubber, water, 
copper, lead, concrete, chalk, 7th condi-
tion, inv. BA 2095, purchased in 1996, re-
stored by Marcel Bétrisey between 2012 
and 2016

Mirza Zwissig (1942–1995)
Ono 2. (él. 1, él. 2), 1987, two silkscreens 
on paper (2/6), 50 x 70 cm
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Where?
Valais Art Museum
Place de la Majorie 15
CH – 1950 Sion
T + 41 27 606 46 90
sc-museeart@admin.vs.ch
www.musees-valais.ch

When?
From Tuesday to Sunday 11 am—5 pm (6 pm June—Sept)
Closed on Mondays
Closing time 4 pm on 24th and 31st December
Closed on 25th December and 1st January


